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The Effect of Typography New Trends in Commercial
Advertising in Jordan
Prepared By:
Bara Ali Hussein Huria
Supervised By:
Ahmed Husain Ibrahiem Waseif
Abstract
This reseach aims to study typography new trends and its’ effect on commercial
advertisement designs in Jordan« the results answered two main questions:
1. How aware the graphic designer with modern typography trend, their psychological
effect and applications?
2. What is the contribution that moderend typography trends have on enhancing
commercial advertisement designs in Jordan?
The qualitative part of the descriptive analytical approach was adopted and applied in
different Jordanian universities. The qualitative analysis of the data was classified into
two main themes: the extent of the graphic designer's awareness of modern typographic
trends and their psychological effects and their application< and the contribution of
modern typography trends to the development of commercial advertising design in
Jordan.
The results of the study showed some designers use traditional trends to simplify
understanding the message, the reason some designers do not favor recent trends in
typography is due to their lack of understanding the impact in using modern typography

on consumers, lack of interest in the material of the typography during the study phase in



most Jordanian universities and the lack of proper teaching, this negatively affects the
designers, their experience, and the importance of keeping abreast on the developments
in the world periodically and continuously to satisfy customers and produce designs
bearing ideas and the ability to influence the public, in addition, the use of modern
typography trends appropriately affects the feelings and emotions of the public, and thus
affect their response to advertisement.

(Keywords: commercial advertising« typography: typography new trends)
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